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NOTE:   "SKILFUL AND EXQUISITE ACTORS":
The Queen's own Company of Players, 1583*
When in the spring o£ 1583 the Master of the Revels, Edmund Tilney, was called co the
Court by Sir Francis Walsingham, to " choose out a company of players for her Majesty," this was
a more important step than perhaps even Tilney realised.3
The crudeness and grossness of plays presented in the London theatres had been theme for
heated protest from a scholar now regarded as a fanatic. But let us consider the circumstances
dispassionately.
Stephen Gosson in 1579 had dedicated " To the right noble Gentleman, Master Philip Sidney
Esquire," a vehement attack upon " Poets, Pipers, Players."3 While approving of Homer and of all
such poetry as embodied "notable exploytes of woorthy Captaines," Gosson gibbeted such "amorous
Poets" as passed " from pyping to playing, and from play to pleasure, from pleasure to sloth, from
sloth to sleepe, from sleepe to sinne, from sinne to death, from death to the devil."4
Dancing also he castigated,—" Dumpes, Pavins, Galiardes" etcetera, And actors he held to be
" the worst and the dangerousest people in the world."
Gosson's outbursts are nowadays usually dismissed as "Puritan" bearishness. He was not a
Puritan, but a member of the Church of England: in which capacity we will meet him later, preaching
against hollow peace with Spain.6 (To use the term "Puritan" as a synonym for "decorous" is
misleading. Puritanism was less a code of morality than a series of protests against existing
institutions and dignities: and especially Saints* days, surplices, the ring in marriage, " singing boys"
and organs in the Churches).
On reading carefully " The School of Abuse" we see that what Gosson attacked was not so
much drama in general as the degeneracy of English actors in particular: "teachers of wantonnesse."
1	Several readers of "Elizabethan England" have asked "Why in Vols. I—IV is there  so  little
relatively about the Stage?" To which the answer is that Book I, Vol. IV, ended in 1583, and it
was only from 1583 onwards that the drama rose to greatness. The publication in 1923 of (Sir)
E. K. Chambers' monumental work on "The Elizabethan Stage" 4 vols. (B.M. 2039^.) has caused
the present writer to reduce the theatrical detail in "Elizabethan England"; but as no general
History of the era would be adequate without the reminder of the rise and development of the
theatre, the above notes will not be amiss.
2	He had been appointed Master of the Revels four years earlier (1579) and held that post till Queen
Elizabeth's death and for many years after. He was a near relation of the Earl of Oxford and of
the late Duke of Norfolk, both patrons of literature and the arts. In this connection see " The
Seventeenth Earl of Oxford, 1550*1604, By B. M. Ward." London, 1928, p. 270.
*"The Schoole of Abuse, Conteining a pleasant invective against Poets, Pipers, Plaiers, Jesters &
suchlike Catterpitters of a Commonwealth; Setting up the Flagge of Defance to their mischievous
exercises, and overthrowing their Bulwarks . . . A discourse as pleasant for gentlemen that favour
learning, as profitable for all that wyll follow verttte.   By Stephen Gosson.  Stud. Oxon . . .
Printed at London, for Thomas Woodcoc^e, 1579."   (Arber's English Reprints, 1868.)
4But he occasionally deviated into rhyme himself.   See "Speculum humanum made by Stephen
Gosson," at the end of " The Mirrour of Mans Lyfe" 1576.   Arber's Gosson, p. 76.
5"The Trumpet of Warre.   A Sermon preached at Paules Crosse" etc. 1598. (quoted under date).

